WHAT HAS BERN HAPPELTNS TC THZ HCRRIZS?
It is very difficult to ertract “rom older dancers inTormation on the way they
were first taught. Perhaps it is the feeling that the ways of the ZFDSS and the
esarly Ring are in some manner suspect and that now it is vossible to get behind
the early teaching to something more authentic. %e forget that the new approaches
are alternatives not substitutes. and were ofien rromulgated to force dancers to
chose consciously what to do rather than dance without care for the datail. O0ften
the scholarship is dubious, based more on morris good sgnse than the received
tradition. Those who have received a strong tradition should not be denigrated.
he potential weakness of whai has come to us through Cecil Shars is sesr when
commrison is made with the tradition a4 Eampton and Headington, bu* in zeneral
Sharp has stood up well to “urther contact with the *radition and indeedé Tor
several Sharp is the only source for teaching even when theres is an apmarent
wealth of additional tunes and dances from more recent collectors.

This note is a Dlea for help in iracing and understanding what has come to us by
evample rather than by the written word, How close was teaching befors 1939 to
the Sharp books? I feel that Eampion at least must have been "interpreted”. What
was emphasised in the feaching, how technical was the teaching or did it rely cn
emotive or metaphorical language? How were jumps, shuffles or salleys taught?
What tips were given for any movements that are remembered as hel-ul? Are any of
the older EFISS teachers able ‘o describe wha: they did?

The uncertainties in the rrinted words centre on distance travelled in figures
and the hand movements.ﬁarticula.rly with backsteps and slow cavers.or examole
how far was the travel in the 3ledington Tigures? How many —~laces did ons go
round in hall rounds in each tradition? How far apart were ‘he lines in Cnce to
Yourself in Badby?

Some things have been change? because o0° the ~ersuaziveness o~ the new

aurce,
vwhether in“ormant, collector or intsrpreter. It can be 4ifficul: <o “ind out what
was done before. What was Longhoroush before wWestminsts> in hand movemenis in

the stepping and the jumvs and the slow carers? What was it for Bledington cr
Fieldtown in the capers and zalley? Wha* was the sidestep novement in Fieldown
and Bucknell originally? Was *thers 2 standard size of movement for the hands

with the basic stepping in Adderbury, what 4id veovle do for *he Headington
backstep hand movements at various ‘imes in the pasi, how much swing was there

in the Ilmington back and forward? When precisely where the turns on the jumous

in Ilmington? Or was there always a spr=ad in interpretation “rom one ‘eacher to
another? .

Where did some things come from tha+ do not aopear to be in +he tradition such as
the Eynsham hand movements “or BErighton Camp, the low waves in the Bampton sides*ep,
and the Bucknell double ca.?er.

We would all benefit from remembering these aspects oFf the roots of what we do.
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